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1 Talk about pour new CD Sweer amd Sacy, What
are you particulacly excited about with this CDi
What are some of the highlightst How does ic differ
Erom Fewr Eyerand Magner!

PL: It is exciting to work with Hooston Persan for
miany reasors. Ik was most rewarding for me becavse 1
was learning from a master. His wealth of knoed=dge
is really remackable. When we worked together on
Your Ever and Magmes, we disoovered that we had a
good chemisiry musically; this led to the creation of
Sweer amd Savy, Mot only did Houston pick che dight
songs for me, songs Thadn't been Familiar with before,
he 'r-!:saJmapﬂl.- mhldedabmtm}'afm}'mngmg-
gestions. From beginning to end, be was a total plea.
sure to work with, We accomplished a lot in a short
amouwnt of time without any stress. He also has the
wisdom to pick songs thatworked realbywell rogether
so that the album has a definite mood and Bows all
the way through. John di Martino ard [ wocked oo
the arrargements together and Houston was always
imvalved. "We spoke constantly on the phone, and
Honston came to same of the cehearsals, o we could
all make mmsical decisicons topether. Diue to the com-
bined effort beforehand, we wece able to recard Swver

“You can’t be involved in the music business unless
you're incredibly passionate about it. This is not just something
that you fall into - you have to really want it - and pursue
it with a great deal of tenacity.”

amad Sixy in two 4 hour sessions without the need to
do mary takes. Houston put together a great band,
with James Chirillo (guitar], Bay Drummond (bass),
and Willie Jones ITT {drume), in addition o Houston
and John, which was ancther reason as to why the
recording session went so smo oth . Houston played
on every track but one, and chat was becauze Hous-
ton wanted “1e's Too Lare™ recorded with just piaro
and guitar. It's oo secret that Houston really knows
how to phywith a sicged He literally gets inside my
head and knows where I'm going before 1 do I like
to think chat this posicive energy comes through on
the album. Bven the ticle, Swver and Savy, wasa col-
labsorative etfort betwreen the two of us.

I Howdid this love affair with singing begin?

PL: My BMom says thar even as a younig child, 1was
extremely responsive o thythmic sounds. She sys 1
used to mimic everpday sounds such a5 singing wich
a hairdryer or start damcing ko the busy signal oo the
tekephone. 3y parentssaychat Icould sing back notes
at a very early age, and thatwhen I starved to sing as
asmall child, it was always in pitch. Ar an earhy age,

miy dad played the piamo for me, so 1 could sing. My
Eather’s family has a muosical backgronnd, and he
plays the piano extremely well far a non-professional
plyer. He has amazingly good taste in sorgs and
singers. He introduced me to singers, instrumental-
ists, ared great sorgs early cn and over the pears. My
parents contirmed to nuartare oy intecest in music by
always making music oailable to me asa child and
then supporting me in my cen musical endeawoes as
Tcontinued to grow,

I What it about singing jazz in particular that yon
enjoy 5o much, as oppossd toother sides of singing:

PL: Again, mydad exposed me to jaz earkyon. What's
great about singing Jaxz and the American Sooghook
is we can take any song and make it something com-
pletely perzonal, and something that completeby re-
Berts one's cwn musical thinking and desires. That's
the exriting and creative part bor me becanse there are
oo restrictions in Jazz. We can make it cur own both
thythmically or conceptually. For me, the idea is to
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create something that’s intimare and roally personal.
Some of the older sangs from the American Songhoak
and even some pop sorgs from different eras have
uniquelr beautiful music ard kyrics that yon may oot
hear very often in rodayservironment

T What steps did you take to marc @ carser as a
singert I know you went to New York University.
What steps did you take to begin makinga mame for
vourself, other than just “being really pood =

PL: Thank you for saring that 1 tock private voice
lessors zacly o, ard 1 alse siodied music after schoal
and during the summers. Afer MY where [ ma-
jored in BMusic, I began working at a demanding day
job and attempted to do mysingingar the mme time,
1didn' really pursae it full time until 1 was able to
sing at a beneft ar Weill Hall ar Carmegie Hall. It
was there that I met and warked wich the wonder
ful sawophonist Vincent Herring for che first time.
Vince produced my first albom, which was Theret
Semeshing Abous You I Do’ Knew and introduced
me £ Sawant! HighMore Records. During char time,
Iwas also performing weekly at a restawrant called
Bruno Jamais in Mew York City.

M What have been some of the highlights of wour
career thus far and 'n'h}'i'

PL: I really lowe performing as a singer. 1 especially
lowe the clubs where you can feel intimate with the
audience, 5o [ do feel good every time I perform toa
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